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Fine Art Printing, (Part 1) 

This document is for artists who want to print their own art to create marketable 

reproductions. For those wishing to capture photos for their own records or other 

non-commercial purposes, these steps are probably overkill. 

Many product photos in this PDF are hyperlinked to a site where you can buy the 

device. I do not get commissions from the purchase of these products. The links 

are strictly for the readers’ convenience. 

This where the “rubber meets the road” or, more precisely, where ink is laid down 

on paper. Although there are many different printing technologies, this paper 

focuses on inkjet printing (ijp) and, specifically, printers from Canon and Epson. 

This document also focuses on wide format printers that are capable of printing, 

at least, 13 inches across and using, at least, 8 color cartridges. Small desktop 

printers that are typically limited to 11 inch carriages and maximum 6 colors are 

not covered.  

Epson Wife Format Printers 

The most common photo quality fine art printers are 

Epson SureColor models. At the small end, the Epson 

SureColor P600 sporting a 13” wide carriage and 9 

colors starts around $675.  The large end is the Epson 

SureColor P9000 which can print up to 44” wide by as 

long as the installed media. For example, a roll of 

44”x100’ roll of Epson Exhibition Canvas Matte can 

produce a 100’ print. The P9000 uses 10 colors (11 

including both Photo Black and Matte Black) and ranges 

from $3175 to $4500. There is also a 64” wide P20000 but, at $6500+, I’m 

assuming most readers won’t need this. 
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For most 2D artists, a 24 inch wide Epson SureColor 

P7000 is an excellent choice. With 24” wide media, an 

artist can print paper media that will be dry mounted 

right out to the edges. For canvas gallery wraps 

requiring 1.5” edges, the print can be up to 21” wide. 

The P7000 costs between $1950 and $2850. 

Canon Wide Format Printers 

While not as popular as Epson, Canon wide format inkjet printers produce prints 

equal to Epson in every respect. Your choice is a matter of individual preferences 

and marketing. Epson has simply done a better job of creating demand for their 

printers. Canon’s smallest fine art printer is the 17” 

wide, 12 color Canon imagePROGRAF PRO-1000 (a 

mouthful) that sells for around $1300 although 

discounts often reduce the final price to $1000. 

The next step up is the Canon imagePROGRAF PRO-

2000 with the same 12 colors but a 24” carriage. It is 

usually priced at $2500 but, again, discounts often 

reduce the final price by several hundred dollars. 

Canon’s 44” model, the imagePROGRAF PRO-4000, 

also uses the same 12 colors and has a 44” carriage. 

This model generally sells for around $4000. 

This is the only model I have personally used and can 

vouch for its excellent image quality. The only issue I 

had with the PRO-4000 is a lack of a straight through 

paper path. This means stiff, heavy media such as 

metal or poster board can’t be fed. 

Operating Costs 

Something to keep in mind is the cost of ink and 

media. For artists who print their own, I recommend 
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OEM (original equipment manufacturer) inks. These have been engineered by 

Epson and Canon to precisely match the tolerances and performance of their 

printers. Ink cartridges range in size and price from 150 ml ($90) to 700 ml ($250.) 

Feeding a wide format printer is not inexpensive. Smaller printers like the Epson 

P600 can be more expensive to operate because those cartridges hold as little as 

25.9ml costing as much as $1.19 per ml. 

Media (paper and canvas) is also available from sources other than the printer 

manufacturer. However, it’s always best to first get experience with OEM media 

because, for best results, an ICC profile is needed for each media. Profiles from 3rd 

parties may not always be the most accurate and can result in mismatched colors. 

Even OEM profiles can often produce less than stellar prints because the media 

can change from batch to batch. 

Printer profiles can be produced yourself using a 

spectrophotometer such as the X-Rite i1Studio. 

In the image to the right, the i1Studio does not 

include the monitor. At $489, the i1Studio is 

expensive but not nearly as expensive as wasting 

lots of ink and paper, trying to match colors “by 

guess & by golly.” The i1Studio also includes an 

X-Rite Color Checker (the multicolored card) to 

ensure easier color matching. An advantage of a product like the i1Studio is that 

one product can calibrate your entire workflow from camera to display to printer. 

It can even calibrate projectors you might use to display your works to audiences. 

An advantage of producing your own ICC printer profiles is the ability to fine tune 

profiles as media can vary between production batches or, if you decide to use a 

3rd party ink or media whose profiles may be suspect. Often, 3rd parties don’t even 

produce or offer custom profiles, leaving users to “guesstimate” adjustments. 

Calibrating All the “Stuff” 

Slapping down the Gold AmEx card is the easy part. Next, you have to ensure that 

all the parts “play nice” and are speaking the same language. As mentioned, ICC 
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profiles are needed to ensure each printer, ink and media combination produces 

the same hue, saturation and luminosity of each color. This isn’t difficult but does 

require experience, patience and, unfortunately, some expense. 

The first step is to print a few reference images. These are known files that most 

people have a good idea of how they should appear when printed. You can 

download a wide variety from Northlight Images. Be aware that some links are 

dead because the Internet is a growing, evolving body  of information that is 

constantly changing. 

You can also produce your own test image by photographing known colors such 

as a Coca-Cola red or Pepsi blue. Add in Cheetos orange, golden arches yellow, 

Girl Scout green and other mass produced, easily obtainable color samples. Take a 

photo, print and compare. 

Once you have a sense of how close (or far) your camer’s images are from your 

prints, you can begin to pinpoint where the issues are occurring. Assuming your 

monitor is calibrated and you are seeing the correct colors on screen, most photo 

editing software have a “soft proof” function that shows an approximation of 

what the print will look like. 

Because giclee printing is such a huge subject, the rest of this article is covered in 

Part II which is also available in the Techie Geeky Stuff page of my website. 

http://www.northlight-images.co.uk/printer-test-images/

